


A 
SPECIAL EXHIBITION 
OF 


Maritime Marblehead 





Peabody Museum of Salem 


June 3 through September 30 
1966 





























FOREWORD 


Since the time a man named Dolliber traditionally took up 
residence in a gigantic hogshead, Marblehead and its people have 
lived with an individuality unique to themselves. It was a town 
of strong passions, hardy men, and hardier women, with an at- 
mosphere that reeked of the sea. 


Commercial farming was impossible, for the soil on which 
Marblehead is built is so rock-strewn and undermined by ledges 
that an early clergyman once asked with astonishment where the 
town buried its dead. Survival depended on the sea, and, by mid- 
eighteenth century, Marblehead held a virtual monopoly over the 
fishing banks offshore. 


Two bitter wars with the French in Canada threatened that 
supremacy, and Marblehead men plunged fiercely into the ex- 
peditions raised against Louisbourg and Quebec. Trained, thus, 
to fight ashore or at sea, they served by the hundreds as soldiers, 
sailors, and privateersmen during the American Revolution, and 
nurtured such outstanding men as General John Glover, Elbridge 
Gerry, Azor Orne, and naval captains Nicholson Broughton, John 
Selman, John Manley, Samuel Tucker, and James Mugford. 


Five hundred Marblehead mariners are said to have been in- 
carcerated in Dartmoor Prison, England, during the War of 1812, 
but when peace returned and hostile arms were left rusting in 
dusty corners, the town’s foreign trade revived and its fleets of 
fishing schooners flocked to the Grand Banks in fevered search of 
the sacred cod. 


When, in 1846, the Great Storm ravaged the fleet and the fish- 
ermen, the curtain fell on Marblehead’s major industry of two 
hundred years. Its economy was saved, nevertheless, by turning 
commercially to the manufacture of shoes, but when two catas- 
trophic fires in 1877 and 1888 wiped out that means of sub- 
sistence as well, the old town gradually turned toward what it is 
today — one of the greatest yachting centers along the American 
East Coast. 


This exhibition of Maritime Marblehead has been made possi- 
ble by the generous institutions and individuals who have made 
their material available and, particularly, by Mr. Russell W. 
Knight, Fellow and Honorary Curator of Manuscripts at the 
Peabody Museum of Salem. The only true Marbleheader, by old 
definition of Marbleheaders themselves, is one whose family has 
been born and bred in Marblehead for more than four generations. 
Mr. Knight’s roots in the town, which go back three centuries, 
are as strong as his love of its history. Through his efforts, many 
rarely-seen Marblehead portraits, ship paintings, prints, objects, 
models, and manuscripts have been brought together into one 
public exhibit which the Peabody Museum is proud to host. 


Philip Chadwick Foster Smith 
1966. Assistant Curator of Maritime History 
Peabody Museum of Salem. 
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CROWNINSHIELD ROOM 


1. ASHLEY BOWEN, THE BRAVE COMPANION OF THE 
IMMORTAL COOK. 


Watercolor sketches & manuscripts, 1614” x 1414” 


Biblical passages, verse interspersed throughout. At top, 
ink drawing, lightly colored, of the sun and moon. Below, 
Bowen name and stags, vignette shipping sketches, maps 
left and right showing countries in the Americas and in 
Europe visited by Bowen and vessels sailed in by him. In 
center, conical space divided longitudinally by a line. To 
left, dates from 1700 to 1785 with events of Bowen fam- 
ily history recorded chronologically. To right, numbers of 
unknown meaning with varying size sketches of ships 
every five years, a representation of his own life compared 
to the sailing of a ship. At bottom, the title given above. 
The lettering is too perfect to be from Ashley’s hand, al- 
though some sketches may be his. The basic work was 
evidently done by Hannah Crowninshield of Salem in 
1807, at the urging of her boarder, the Reverend William 
Bentley, a friend of Bowen’s. 


Bowen’s favorite topic of conversation was the expedition 
to Quebec in 1759 and his personal acquaintanceship at 
that time with James Cook, sailing-master of H.M.S. 
enone afterwards the famous circumnavigator of the 
world. 


For references to the above manuscript, see Bentley’s 
Diary, vol. III, Feb. 12, 1806; May 5 and 13, 1807. 


Lent by the Marblehead Historical Society. 


2. H.M.S. PEMBROKE IN THE ST. LAWRENCE RIVER, 
WITH A VIEW OF QUEBEG, 1759. 


Handwritten description below. 
Artist: Ashley Bowen (1728-1813) of Marblehead. 
Watercolor, 15” x 1814” 


Divided horizontally into three sections. Top, drawing of 
folded drapes, fruit bearing tree, landscape with buildings 
forming part of Middle, drawing of the St. Lawrence 


5 


River with British naval ships. Bottom, manuscript jour- 
nal for June 27, 1759 from on board H.M.S. Pembroke, 
describing her movements and the activities of Bowen. 
“At 4 A.M. we Came to Sail with the Centuren 
[Centurion | and Porcupine and Sailed tell we opned the 
City of Queback . . . at 11 AM Came to Sail and Stood 
down ye Rever again. Note as I was Qurtered at the 
Braces M* Cook our Sailing Mastor ordered me to take 
Command of the Poop and Sant a Compiny of the Royal 
Amarcan Granaders to Assist me in Working our Main 
Yard as We Ware forsed to Back and fill . . . Anchored 
hear Admeral Sanders in in His majestys Ship Starling 
Castel [Stirling Castle] and Southerland and Alceed 
[ Alcide| & and an numbor of Transports... .” 


At the bottom: “A Gift of Cap* Ashley Bowen T his 
Dafter Martha G. Phelps Marblehead June y 15 1808” 


Lent by the Marblehead Historical Society. 


3. ASHLEY BOWEN OFF TO THE QUEBEC EXPEDITION, 
ipo? 


Artist: Ashley Bowen (1728-1813) of Marblehead. 
Watercolor, 934” x 14” 


Main sketch shows the sailors from Marblehead lined up 
along a fence. Behind, are the ships Princess Amelia and 
Pembroke, with others. In the foreground are small 
representations of Ashley Bowen, John Simcoa [Captain 
of the Pembroke, who died soon after], and John 
Wheelock [who succeeded Simcoa]. Bowen’s explana- 
tion: “Ashley Bowen by the request of Robert Hooper 
Esq. counseller, Jacob Fowle and Wm Bourne Esgqrs, rep- 
resentatives Capt. Joseph Howard merchant and Col. 
Benjamin Pickman of Salem, enlisted to serve on board 
his Britainish Majesty’s ships for the reduction of Quebec. 
General orders were to be complete on the 6th of April 
1759 and I Ashley Bowen with thirty two seamen out of 
the town’s quotas of forty-five, sailed for Halifax on the 
12th April. Arr’d Halifax ye 16. The Admiral ordered 
16 on board the Pembroke, and 16 on board the Squirrel 
& gave me a recommendation as a midshipman on board 
the Pembroke.” 
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Vignette, left corner. Shows the aft half of the Pembroke, 
and boat with rowers alongside. “A view of the Marble- 
head men leaving his Majesty’s ship Pembroke off Quebec, 
September 30th 1759, then ordered on board a transport 
for Boston.” 


Lent by the Marblehead Historical Society. 


4. THE CONTINENTAL CRUISER FRANKLIN CAPTUR- 
ING THE BRITISH TRANSPORT HOPE, 1776 


Artist unknown, not contemporary. 
Watercolor & pastel, 1814” x 2914” 


On May 17, 1776, Captain James Mugford of George 
Washington’s armed schooner Franklin, while cruising 
east of Boston Light, came upon an armed transport, the 
Hope. Boarding her and capturing her, Mugford dis- 
covered he had taken one of the most important prizes up 
to that time. She was carrying 1,000 muskets and bay- 
onets, 5 gun carriages, 10,000 sand bags, and 1500 
barrels of gunpowder. The Hope was taken into Boston. 


Lent by the Marblehead Historical Society. 


5. CAPTAIN JAMES MUGFORD, lithograph. 


L. H. Bradford & Co., Lith. Colored, 15” x 1914” 


“Capt” James Mugford of the Schr Franklin Continental 
Crmser s1:/ 7.0.4 


Portrait of Mugford top center, perhaps patterned after 
the woodcut in the Mueford broadside, in laurel-leaf oval 
surmounted by eagle with spread wings. Representation 
of the Franklin at left and powder ship Hope on right. 
Brief description of Mugford’s success under. 


“Entered according to Act of Congress, in the year 1854 
by Glover Broughton, in the Clerk Office of the District 
Court of Massachusetts.” 


Lent by the Peabody Museum of Salem. 


6. REPULSE OF THE BRITISH BOATS BY CAPTAIN 
JAMES MUGFORD. 


Artist unknown, not contemporary. Pastelial 9/42°307 
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After leaving the Hope at Boston, Mugford, on May 19, 
put out of the harbor and accidentally grounded during 
the ebb tide in the tricky channel. Toward evening, he 
was sighted by British ships which put over their barges 
and pinnaces, manned and armed. In mid evening, they 
made out the Franklin and closed in. Mugford put up a 
strenuous battle, eventually driving the attackers off, but 
in the process was mortally wounded. The next dawn, 
the Franklin floated free and put away for Marblehead, 
where amidst the firing of minute guns and saddened 
excitement Mugford was buried. 


The date given on the painting is incorrect. 
Lent by the Marblehead Historical Society. 


7. Document, deposition, 1699. 4” x 7” 


Erasmus James of Marblehead testifies that a piece of land 
under controversy had been granted to Henry Trevett by 
the inhabitants, but that he was not to dispose of it from 
his wife or children. Sworn in Superior Court, Salem, 
November 15, 1699. 


Lent by Harold D. Hodgkinson. 


8. “An Act for the speedy & effectual Securing and Repairing 
the Harbour of Marblehead in the County of Essex,” 1729. 


Printed, 1114” x 734”. 
Lent by Harold D. Hodgkinson. 


9. Document, Manuscript. 734” x 614” 


Dated July 3, 1738. A letter from Caleb Lindall of 
Marblehead to the Selectmen, stating that the year before 
he had been granted a license to sell Strong Liquors, but 
being unfamiliar with the procedure did not give Bond, 
and the license had failed. He asks to be licensed for the 
following year. On reverse, same date, the Selectmen give 
their endorsement. 


Lent by Harold D. Hodgkinson. 


10. Illustrated journals by Ashley Bowen, with shipping sketches 
and Marblehead houseflags from approximately 1745 to 
1785. Views pertaining to the Quebec expedition, 1759. 


Lent by the Marblehead Historical Society. 
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. Sampler made by SARAH E. S. HOMAN, of Marblehead. 
1214” X 734” 


“ABCDEF ... 123456...SARAH E. S. HOMAN MARBLE- 
HEAD AGED 12 I WILL TRY IS OUR MOTTO” 


Lent by Harold D. Hodgkinson. 


. Sampler made by TABITHA GLOVER of Marblehead. 
1014” X hee 


“TABITHA GLOVER IS MY NAME NEW ENGLAND IS 
MY NATION MARBLEHEAD IS MY DWELLING PLACE 
AND CHRIST IS MY SALVATION 

T AGED 10 1775 Gr 


Lent by Harold D. Hodgkinson. 


. CAPTAIN JOHN MANLEY. Broadside. 1514” x 6” 


“MANLY: A Favorite New sonc, In the AMERICAN 
FLEET. Most humbly Addressed to all the JoLLY TaRs 
who are fighting for the RIGHTS and LIBERTIES of 
AMERICA.” Wording of song follows thereafter. 


At top is woodcut, 4” x 4”, a portrait of John Manley 
holding an unsheathed sword under his right arm. In the 
background is shipping, the smallest of which, just to 
Manley’s right Cleft as you view it), presumably repre- 
sents one of Washington’s armed schooners. 


Imprint at bottom: “Salem, Printed and Sold by E[ zekiel] 
Russell in Upper Main Street.” No date given, but c. 
1776. 


Manley, a Boston shipmaster living in Marblehead, was 
appointed to the Lee, one of George Washington’s armed 
schooners operating out of Massachusetts Bay, and put to 
sea toward the end of October 1775. He was transferred 
to the schooner Hancock in January 1776 and appointed 
commodore of the fleet. He resigned a few months later, 
however, and shortly afterwards assumed command of the 
Continental Naval frigate Hancock building at Newbury- 
port. During the Revolution he served aboard naval and 
privateering ships. 


Lent by the Peabody Museum of Salem. 
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14. CAPTAIN JAMES MUGFORD (1749 - 1776) 
Broadside, 1514” x 914” 


“A FUNERAL ELEGY Composed on the DEATH of the truly 
Brave and Heroic CAPTAIN JAMES MUGFORD, Late 
COMMANDER Of the FRANKLIN PRIVATEER Schooner, 
lately fitted out from MARBLEHEAD, with a few 2 Pound- 
ers and Swivels, and 21 Men, who on the 17th of May, 
1776, valiantly attacked and took a King’s Store-Ship [of] 
300 Tons, bound from Cork to Boston, mounting 6 Car- 
riage Guns, besides Swivels, and 18 M[en whlich is 
est [ee|med the richest Prize that has been brought into 
any Port in the AMERICAN COLONIES since th[e c]om- 
mencement of the War, having on board 1500 Barrels 
[o|f PowER, designed for the Use of our cruel and [i]m- 
placable Enemies, the British Fleet and Army, employed 
to enslave the CONTINENT. — This brave and Gallant 
HERO, most unfortunately for his couNTRY, fell a Sacri- 
fice in Defence of its RIGHTS and LIBERTIES, on the 19th 
of the same Month, in a desperate Engageme[n]|t with 13 
Boats, manned with 200 Marines and Sailors from the 
Britisihieceteraurers 


At top, left, woodcut portrait of Mugford, 3” x 214”, with 
skull and crossbones in triangular upper corners. Top, 
center, skull and crossbones. Top, right, coffin shaped 
woodcut bearing inscription “jm AEt 25”. 


Imprint at bottom: “saALEmM: Printed and Sold by 
E[zekiel] RussELL, in Main-street....” Probably 1776. 


Lent by the India Wharf Rats, Boston. 


15. CARPENTER’S PLOUGH, 12” long. 


Taken from the carpenter’s tool chest aboard the powder 
ship Hope. 


Lent by the Marblehead Historical Society. 


16. CARPENTER’S BEAD PLANE, 934” long. 


Taken from the carpenter’s tool chest aboard the powder 
ship Hope. 


Lent by the Marblehead Historical Society. 
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17. CARPENTER’S RABBET PLANE, 10” long. 


Taken from the carpenter’s tool chest aboard the powder 
ship Hope. 


Lent by the Marblehead Historical Society. 


18. CALIPERS, 10” diameter closed. 


From the tool chest of the Hope, obtained by James Top- 
ham, carpenter of the Franklin. 


Lent by the Marblehead Historical Society. 


19. Revolutionary War Draft Notice, manuscript, 1779. 


“To William Proctor 


pursuant to a resolve of the Great & General Court 
passed ye 9th June last for ye purpose of reinforcing the 
Continental Army with two thousand men from this State 
(whereof this towns proportion is 21) You are agreable 
to Said resolve drafted as a Soldier for Said Army to serve 
for ye term of Nine Months: and unless you procure 
some able bodied man in Your stead or pay ye sum of 
forty-five pounds in twenty four hours from the date 
hereof you will be deemed a Soldier in Said Army and 
returned as such. 


P* Order of ye Selectmen & Committee 
Marblehead of Correspondence & Safety 
August 3d 1779 
[signed] John Gerry” 


On reverse side: “Recd forty five pounds in full for ye 


within fine 
John Gerry” 
Lent by the Peabody Museum of Salem. 


20. CAPTAIN STEPHEN SWETT (1763-1818). Miniature 
portrait. 
Artist unknown. Oil, 214” diameter, round. 


Head and shoulders, facing right; light blue coat with 
silver buttons, white waistcoat, shirt and stock, gray hair. 
On reverse: braided hair enclosing small miniature paint- 
ing of woman at tomb with initials “S.S.”, and seascape 
with vessel flying U.S. Flag. 


Lent by the Essex Institute. 
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21. Letter, manuscript. 


“To the Hon: Robt Morris, Esqr 
Philadelphia 
Trenton Jany Ist 1777 


Dear Sir: 


Col’. Glover, the bearer of this, takes such Men of his 
Regim.* to Philadelphia (to offer their Services for the 
Continental Vessels) as will not by any endeavors of mine 
re-enlist. 


I am D* Sir 
Y* Most Obed. Serv* 
[signed] G Washington” 


Lent by Russell W. Knight. 


22. Document. Speech written in English by LAFAYETTE, 
when he addressed the citizens of Marblehead on November 
2, LOAM LO ax ale ae 


“Gentlemen 


While I have the satisfaction once more to enter a 
town who so lately fought, and so truly Bled in the Great 
Contest, Admiration Mingles with the tender Concerns of 
a Simpathizing Heart — But, Amidst our Regrets of 
Brave Men who had the Honour to fall in their Country’s 
Cause, I rejoice in the Virtuous Spirit and Animated in- 
dustry remarkable in the Remaining Sons of Marble Head 
— May your losses Be an Hundred fold Repaired By all 
the Blessings of peace and plenty — and May your Num- 
erous posterity, in the preservation of that liberty so glor- 
iously purchased, ever Venerate The Memory of their An- 
cestors! Equally proud of Your Esteem, and Happy 
in your friendship, gentlemen, I Heartily thank you for 
your kind wishes, and so Honourable welcome — and will 
most pleasingly Anticipate every Opportunity to present 
you with the Affectionate tribute of My Respect and 
Gratitude. 


[signed] Lafayette” 
Lent by Russell W. Knight. 
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23. ELBRIDGE GERRY (1744-1814) of Marblehead. 


Artist: William Goodwin. Oil primitive, 24” x 21” 
Waist length figure, arms crossed. Dark hair, brown eyes, 
white stock, yellow waistcoat, black coat. Seated in chair. 
In upper corners, cinquefoil design with cherubs inside. 
Semi-circular arc of lettering above head: “IT Is THE 
DUTY OF EVERY MAN, THOUGH HE MAY HAVE BUT ONE 
DAY TO LIVE, TO DEVOTE THAT DAY, TO THE GOOD OF 
HIS COUNTRY.” 


Gerry was a Signer of the Declaration of Independence, a 
member of the Federal Convention, one of the three com- 
missioners to France in the XYZ Commission, Governor 
of Massachusetts, and died Vice President of the United 
States. 


Lent by the Marblehead Historical Society. 


24. GENERAL JOHN GLOVER (1732-1797), of Marblehead. 


Artist: Harry Sutton, Jr., 1964. Oil, 2914” x 2414” 
Based on John Trumbull’s original sketch. Half length 
ficure, face turned slightly right, ruddy complexion, red- 
dish-brown hair. White stock, buff waistcoat and lapels, 
epaulets, dark blue coat, brass buttons. Background, 
brown. 


Lent by Russell W. Knight. 


25. WASHINGTON CROSSING THE DELAWARE. 


Attributed to Emanuel Leutze (1816-1868). 
Oil22/ x 29" 


One of several small studies executed by Leutze in prep- 
aration for his large, famous painting now at Washington 
Crossing Park, Bucks County, Pennsylvania. 


The oarsmen are Marbleheaders, members of John 
Glover’s Marblehead Regiment. 


Lent by Russell W. Knight. 
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26. WASHINGTON CROSSING THE DELAWARE Boats 
Manned by Marblehead Fishermen. 


Artist: John O. J. Frost, 1920's. Oil ss 2eex chia 


The boats were manned at the Delaware Crossing by men 
from John Glover's Marblehead “Amphibious” Regiment. 
Compare this painting to the Leutze oil sketch for the 
famous painting of the same subject. 


Lent by Mr. & Mrs. Bertram K. Little. 


27. MARBLEHEAD HARBOR and THE OLD TOWN HOUSE, 
1808. 


Artist: Ashley Bowen (1728-1813) of Marblehead. 
Watercolor, 10” x 13” 


Upper left hand sketch of vessels in Marblehead Harbor. 
Handwritten description below explains that Captain 
Robert Girdler’s small boat was caught by a gust of wind, 
and, her sails being too great, she capsized. Girdler was 
hauled out by Capt. John Hooper who saw the accident 
from his schooner and put over a boat, but Girdler’s com- 
panions, Samuel Hiter and John Pedrick were drowned. 
As their bodies were found, they were taken into town to 
the Indian King Tavern where Dr. John Drury vainly at- 
tempted to revive them. 


Right-hand sketch of the Old Town House and surround- 
ing streets. Bowen continues his explanation that the next 
day, Sept. 18, 1808, their funerals were held. At the 
sound of the bell, Hiter’s corpse came down around the 
Town House and was joined by Pedrick’s bearers at 
Bowen’s Corner whence they were transported to the 
burying place of the Pedricks near the meetinghouse. 


Lent by the Marblehead Historical Society. 


28. FISHING SCHOONERS AND MARBLEHEAD NECK, 
c. 1810. Fireboard. 


Artist unknown. Oil on wood, 34” x 5214” 


Lower end of Marblehead Harbor shown with the Neck 
in the background and fish sheds thereon. At the right, 
the causeway with fishing schooner hauled up and another 
two sailing by on the ocean side. In the foreground, two 
heel-tapper type fishing schooners, seen from starboard 


14 


broadside, in varying stages of setting or lowering sail. 
Both fly red rectangular houseflag with diagonal white 
stripes, believed to be that of Nicholas Bartlett. 


Lent by the Marblehead Historical Society. 


29. DARTMOOR PRISON, England, Perspective plan. 


Drawn by Glover Broughton, 1814. 
Watercolor & ink, 1934” x 2714” 


Key buildings numbered and explanatory legend included 
below the drawing. See the lithograph made in 1853 
from this original. 


Glover Broughton was the grandson of Nicholson Brough- 
ton of Hannah fame. Glover Broughton was captured 
during the War of 1812 and was imprisoned at Dartmoor. 


Lent by the Marblehead Historical Society. 


30. The U.S. Frigate CONSTITUTION escaping the British fleet 
into Marblehead Harbor, April 3, 1814. 


Artist: John Faunce Leavitt, 1934. 
Watercolor: 36” x 60” 


Contemporary newspaper account: “Capt. Stewart, from 
a cruise, was chased into Marblehead yesterday, by several 
vessels of war .. . about one oclock, P.M. and came to 
under the fort; and at about half past 4, she weighed 
anchor, and proceeded to Salem... .” The British ships 
were H.M.S. Junon and H.M.S. Tenedos. Seeing the 
garrison at Fort Sewall ready to stand behind the Consti- 
tution, the frigates gave over the chase and tacked away. 


Lent by the Peabody Museum of Salem. 


31. PLAN OF DARTMOOR PRISON, 1815. 


Lithograph, colored, 2014” x 2534”. 
Tappan & Bradford’s Lith., Boston. 1853. 


Drawn by Glover Broughton. See the original watercolor 
sketch from which the lithograph was made. The litho- 
graph differs from the original in that the date given is 
one year later, to include therein the Dartmoor Massacre. 


Lent by the Peabody Museum of Salem. 
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32, Broadside,c: 31815. 9) 18167exmblY 


The “Horrid Massacre at Dartmoor Prison England . . . 
Where the unarmed American Prisoners of War were 
wantonly fired upon by the guard, under the command of 
the Prison Turn-key, the blood thirsty saoRTLAND; Seven 
were killed, and about Fifty wounded, (several mortally, ) 
without any provocation on the part of our unfortunate 
American Citizens! —— ‘Blood has a voicc |[sic.] to pierce 


the Skies!’ ” 


Woodcut at top, hand colored, shows troops firing into the 
ranks of the prisoners. Several lie on the ground wounded 
and bleeding; others fall back. Verse follows. No im- 
print, but probably printed by Nathaniel Coverly, Jr., Milk 
Street, Boston. This broadside similar to one owned by 
the New York Historical Society, and another by the 
Marblehead Historical Society. 

On April 6, 1815, the Dartmoor Prisoners were playing 
with a ball which went over the fence. The sentry on the 
other side refused to return it, and the prisoners began to 
pick a hole in the wall to get it back. The alarm bell was 
sounded and the British guard, believing it to be a mass 
escape attempt, opened fire. It is claimed that some 500 
Mat encaacts were confined at Dartmoor during the War 
of 1812. 


Lent by Richard B. Holman. 


33. Fireboard, showing a vessel believed to be the Iris of Salem, 
John Conway of Marblehead, master, at anchor at Naples 
during an eruption of Mount Vesuvius. c. 1800. 


Attributed to Michele Felice Corné. 
Oil, painting size, 30” x 40” 
panel size, 3814” x 5214” 
Grainy pine frame around painting, with original fittings: 
2 vertical bolts near the top to hold it in place, 2 orna- 
mental rings under bolts to lift the panel. Small square 
holes near base to accommodate the andirons. 


Lent by W. Hammond Bowden. 


34. The Topsail Schooner RAVEN of Marblehead, 1801. 
Ambros Bowden Martin, Master. 


Artist, signed: Giuseppe Fedi, Livorno. 
Watercolor, 1614” x 2234” 
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The Raven, 70 tons, was built at Salisbury, Mass., in 
1786. Fifty-eight feet in length, she carried a crew of 
six and was mainly employed in the trade with Southern 
Europe and the West Indies. Another, almost identical 
painting, but unsigned, at the Marblehead Historical 
Society. 


Lent by Harold D. Hodgkinson. 


35. The Snow AMERICA, Archibald Selman (1747-1806) of 
Marblehead, Master, on Monday, 2 January 1803. 
Artist: Michele Felice Corné Gouache, 1714” x 24” 
Selman was drowned in Balboa River, 19 August 1806. 
Lent by the Peabody Museum of Salem. 


36. The Ship GANGES, Captain John Dixey, leaving Marseille 
for India, May 10, 1818. 


Artist, signed: Ant™* Roux 4 Marseille 1818. 
Watercolor, 17” x 2314” 


The Ganges, 346 46/95 tons, was built at Salisbury, 
Mass., in 1811. She measured 98’1” length, 26’4” 
breadth, and 13’2” depth of hold. John Dixey was born 
in 1776 and died in 1868. 


Lent by the Marblehead Historical Society. 


37. The Brig NANCY, Glover Broughton, master, leaving 
Marseille for Marblehead, 1823. 


Artist, signed: Ant* Roux fils ainé a Marseille l’an 1823. 
Watercolor, 17” x 2314” 


The Nancy, 150 86/95 tons, was built at Amesbury, 
Mass:,,in 1819. She) measured '73’3” length) 21°10” 
breadth, and 10’11” depth of hold. Her owner was 
Nicholas Broughton, father of the captain. 


Lent by the Marblehead Historical Society. 


38. The Schooner JOSEPHINE off the Grand Banks. 


Artist: John .Ojs Erostso1920'sseneOilelotat x 17177". 
Lent by the Peabody Museum of Salem. 
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MARBLEHEAD FISHING SCHOONER ON THE GRAND 
BANKS. 


Artist: John O. J. Frost, 1920's. Oil, 1514” x 1714” 
Lent by Harold D. Hodgkinson. 


APPLETON’S WHARF, Marblehead, c. 1850. 


Artist unknown. Watercolor, 9” x 1214” 
Appleton’s Wharf was located at the foot of State Street. 
Lent by the Peabody Museum of Salem. 


GREAT STORM OF 1846, Fireboard. 


Artist: W. T. Bartoll. Oil, on three horizontal planks, 
3 OEx aoa 


Four vessels, fishing and merchant, weathering heavy seas 
and riding out the gale under shortened sail. 


The Great Storm of 1846, which roared in upon the 
Marblehead fishing fleet on the Grand Banks, drowned 
more than threescore men and boys, wrecked many © 
schooners, and wrote the final chapter of Marblehead’s 
long dependance upon the fisheries for survival. Compare 
this painting with that of J. O. J. Frost on the same sub- 
ject. 


Lent by Russell W. Knight. 


THE GREAT STORM OF 1846. 


Artist: John O. J. Frost, 1920’s. Oil, 3034” x 7014” 


“11 Vessels Lost 65 Men - 43-Widows 155-Fatherless 
Children” 


Marblehead fishing schooners being wrecked and sunk, 
great waves, a flock of hagdon, men cast away in boats and 
clinging to wreckage. 


Compare this with the Bartoll fireboard. 
Lent by the Marblehead Historical Society. 


18 


43. THE GREAT STORM OF 1846. Pamphlet. 
ea ou. 19 pages. 


“MISINTERPRETATION OF PROVIDENCE; A DISCOURSE 
Delivered at Marblehead, December, 1846 on the pis- 
ASTERS AT SEA, SEPT. 19, 1846. By Edward A. Law- 
rence [Pastor of the First Church, Marblehead]. With 
an Appendix [containing an account of the dedication of 
the Monument erected by the Marblehead Charitable 
Seamen’s Society]. Marblehead: Mercury Press, Wash- 
ington Street. Price 1214 Cents. [1848]” 


Originally a sermon preached at the time of the Storm, it 
was later published on the occasion of the erection of the 
Monument. 


Advertisement on the back cover, for “Mrs. E. Kidder’s 
Dysentary Cordial!” 


Lent by the Peabody Museum of Salem. 


44. SALT BARROW. 


Wooden salt barrow used by Major Israel Forster of 
Marblehead for conveying salt from the vessels to his fish- 
flakes. Two wheels, two handles, small sliding trap door 
at front of bin to discharge the salt. Sides lift out. Bin 
dimensions: 24” wide, 30” Jong, 1414’’ deep on the 
curve. Overall dimensions: 38” max. height, 2514’’ 
width, 57” long Cincluding handles). 


Lent by the Peabody Museum of Salem. 


45. DOCUMENT. Ship’s Passport, 18” x 11” 


Dated November 10, 1796. For the bark Hope of 
Marblehead, 187 tons, Asa Hooper, master, no guns, 
nine sailors. Signed By George Washington as President, 
and Timothy Pickering as Secretary of State. State of 
Virginia, District of Norfolk and Portsmouth. On re- 
verse: June 9, 1797, District and Port of Boston and 
Charlestown, “The residence of the within mentioned 
Vessel being changed from Marblehead to Boston, she is 
now called the Hope of Boston.” Signed by Benjamin 
Lincoln, Collector for the Port of Boston. 


Lent by Harold D. Hodgkinson. 
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46. MARBLEHEAD FROM FORT SEWALL, c. 1840. 
Artist: bP. Cr). Ome: Oil, (12x97 


Shows part of the harbor and much of the town. Similar 
to view of Marblehead shown in Barber’s Historical Col- 
lections, 1839, p. 202. 


Lent by the Essex Institute. 


47. VIEW OF MARBLEHEAD HARBOR. Woodcut, colored. 
834” xX 1314” 
From Gleason’s Pictorial, 1854 (Boston, Mass. ). 


Shows fish curing on fishflakes at Skinner’s Head between 
“First” and “Second” Coves. 


Lent by Harold D. Hodgkinson. 


48. Schooner MARBLEHEAD, 1767. 


Model by Richard Orr. 20° org. 


The Marblehead was built at New York in 1767 and was 
employed as a fast sailing small naval vessel. She was ap- 
proximately 58’ in length. She is thought to represent the 
type of schooners prevalent in Marblehead at that time. 


Lent by Russell W. Knight. 


49. Conjectural model of the armed schooner HANNAH, 1775. 


Model by Thomas G. Rice, 1965. 26” L.o.a. 


The Hannah, a Marblehead heeltapper-type fishing 
schooner of 78 tons, was hired by General George Wash- 
ington from John Glover, her owner, on August 24, 
1775, and Nicholson Broughton of Marblehead was “ap- 
pointed to y° Command of y* first Arm* Vessell, fitted out 
in y° Service of y° United States.” 


No contemporary paintings or sketches of the Hannah are 
known to exist. 


Lent by Russell W. Knight. 
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50. Model of the Heeltapper Fishing Schooner D. C. BECKETT, 
C320; 


Although the model depicts a Salem vessel, it represents 
the type of schooner used by Marblehead with few 
changes since mid 18th century. Insofar as is possible to 
tell, she is of approximately the same general appearance 
as the Revolutionary Hannah and the other “heeltappers” 
employed by General Washington as armed cruisers. 


The origin of the word “heeltapper” is not clear, but two 
stories exist. The first is that her high quarterdeck and 
round bow resemble in silhouette the profile of a boot 
tipped upside down. The second, which assumes that 
heeltappers were of Marblehead origin, proposes that 
when the Marblehead fishermen were not at sea or other- 
wise occupied with their catches, they made shoes. Thus, 
the type of craft and the employment of their crews were 
linked together. 


Lent by the Peabody Museum of Salem. 
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51. MARBLEHEAD HARBOR, GREGORY STREET, AND 
MARBLEHEAD NECK. 


Artist: John Orne Johnson Frost (1852-1928), 1920's. 
Oil, 47” x 7114” 


Marblehead Neck with its stone lighthouse Creplaced b 
the present iron structure in 1895) in the background, 
with the few small buildings built thereon. Lettered no- 
tations showing where fish fries were held and where salt 
was made. In the harbor, fishing schooners at anchor, 
entering, clearing. In the foreground, buildings and 
streets of the southwestern end of Marblehead. Fish cur- 
ing on fishflakes all over Skinner’s Head and along 
Gregory Street. Men washing out salted fish. Lobster pots 
stacked. Kimball’s shipyard at right, with vessel being 
launched and another on the stocks. 


J. O. J. Frost at sixteen went to the Banks to fish, con- 
tinuing in this occupation until his marriage, after which 
he ran a restaurant in Marblehead. He did not begin his 
painting, which now ranks as excellent American primi- 
tive, until after his wife’s death in 1919. Before he died 
nine years later, he had turned out more than a hundred 
scenes of historic Marblehead. (Reference: See Ameri- 
can Heritage, June 1962, pp. 10 - 19). 


Lent by the Marblehead Historical Society. 


52. ‘Two wooden HAGDON made by J. O. J. Frost. 19” length. 


Hagdons, a type of deep-water shearwater, are often seen 
depicted in Frost’s paintings of schooners on the Banks. 
They are reputedly mean, tough birds, eaten in Marble- 
head but nowhere else. 


Lent by the Marblehead Historical Society. 


53. The Brig PADANG of Marblehead, Henry G. Gray, Com- 
mander. Shown at Smyrna, 17 October 1830. 


Artist, signed: Ed[{mun]d Camillati. 
Oil 16” x 21783 
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The Padang, 175 21//95 tons, was built at Rochester, 
Mass., in 1820. She measured 80/5” length, 22’314” 
breadth, and 11134” depth of hold. 


Lent by Harold D. Hodgkinson. 


54. The Ship COLUMBUS of Boston, Captain Samuel Tucker 
of Marblehead, c. 1824. 


Artist: Jacob Petersen. Watercolor, 17” x 2314”. 


The vessel is shown passing Kronborg Castle from Copen- 
hagen. She was built at Kingston, Mass., in 1820, and 
measured 344 67/95 tons, 105’10” length, 27’ breadth, 
and 13’6” depth of hold. Her master, Samuel Tucker, 
was not the same Samuel Tucker as the Revolutionary 
naval captain. 


Lent by Miss Fanny P. Hammond. 


55. The Ship MOREA, 1830. 


Artist, signed: Walters & Son, 1830. 

OUP 2154x3387 
The Morea was built at Charlestown, Mass., in 1827-28. 
She measured 330 63//95 tons, 109’8” length, 25’10” 
breadth, and 12’11” depth of hold. Written on reverse 
of stretcher: “Painted by Walters & Son of Pleasant St. 
Liverpool July 13, 1830.” On reverse of canvas: “Pre- 
pared by Berson & Miller Long Acre London.” 


Lent by Miss Fanny P. Hammond. 


56. The Ship OCEANA, William Hammond of Marblehead, 
Master. 


Artist, signed: Frédéric Roux au Havre 1841. 
Watercolor, 1614” x 23” 


The Oceana, 361 tons, was built at Medford, Mass., in 
1840. On reverse of painting: “Frédéric Roux hydro- 
graphe & Peintre de Marine petit Quai Notre Dame 13 
au Havre en Avril 1841”. 


Lent by Mrs. Frederick W. Barnes, Jr. 
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57. The Ship AUSTERLITZ of New Orleans, William Ham- 


58. 


bos 


60. 


61. 


mond of Marblehead, Master, c. 1834. 


Artist, signed: Montardier. 
Watercolor, 1614” x 2234” 


The Austerlitz, 407 5/95 tons, was built at Medford, 
Mass., in 1833. She measured 126’2” length, 2676” 
breadth, and 13’3” depth of hold. She is shown in the 
painting approaching a French port, with a French sloop 
at the right sailing in toward the land. 


Lent by W. Hammond Bowden. 


HALF-WAY ROCK. 


Artist: Fitz Hugh Lane, 1850's. Oil 36” x 54” 


Half-Way Rock, several miles southeast of the entrance to 
Marblehead Harbor, is half way between Boston and 
Gloucester. In former times, fishermen cast the old, large, 
copper pennies upon the rock to bring good luck on the 
Banks. 


Lent Anonymously. 


The Ship BAZAR, Captain William Homan of Marblehead, 
Master, leaving the Port of Marseille in August 1835. 


Artist, signed: H” Pellegrin a Marseille an 1835. 
Watercolor, 1714” x 2334” 


Lent by the Marblehead Historical Society. 


The Brig CZARINA, of Boston, E. Graves of Marblehead, 
Chief Mate, 1838. 
Artist: J. Petersen. Watercolor, 1134” x 1334” 


The Czarina was built at Newbury, Mass., in 1829. She 
measured 218° 41/95 ‘tons, 93/71” length, 227107 
breadth, and 11’5” depth. 


Lent by Albert Goodhue. 


The Bark GIPSEY, Samuel Graves of Marblehead, Master, 
entering Marseille December 15, 1847. 


Artist, signed: H"* Pellegrin Marseille 1847. 
Watercolor,/1 714.7 xi255 


Lent by the Marblehead Historical Society. 
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62. The Snow HAMILTON of Salem passing the entrance of 
Marblehead Harbor, 1851. 


Artist: William H. Luscomb. Onli ievex 23147 


The Hamilton was built at Scituate, Mass., in 1830. At 
the right of the painting is the old masonry lighthouse 
built in 1832 on Marblehead Neck, Marblehead Rock and 
its beacon beyond, and, at the distant left, Cat Island and 
the newly opened resort for Lowell mill workers, the 
Lowell Island House. 


Lent by the Peabody Museum of Salem. 


63. SAILING DORY of Marblehead. 


Artist unknown. Watercolor, 10” x 14” 
Lent by Russell W. Knight. 


64. EASTERN YACHT CLUB PRIVATE SIGNALS. 


Artist unknown. Oils l5 xa 20% 


The Eastern Yacht Club was organized in 1870 and in- 
corporated in 1871 with a fleet of 25 schooners, 11 
sloops, and 2 steamers. Three of its original flags do not 
appear in this painting while thirteen not in the original 
club squadron do appear. The schooner pictured in the 
center is either the Rebecca or the Loiterer, both of which 
flew the same flag. 


Lent by Mr. & Mrs. Bertram K. Little. 


65. CODNER HOUSE, Front Street, Marblehead, 1640. 
Artist: John O. J. Frost, 1920’s. Oil, 2534” x 32” 


Woods filled with Indians, animals, and birds surround- 
ing, fishing vessel at anchor in foreground, the words 
Clower left corner) “Marblehead When Man Lived in 
Paridice and did not know it.” 


Lent by Frederick Dike Mason. 
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66. Eagle sternboard from the Marblehead schooner ANNIE 
HOOPER. 

Eagle with outstretched wings, head turned to its right. 

Sunray burst above head. Red, white, and blue U.S. 

shield over the eagle’s body, oval carved scrollwork en- 


circling, painted sky blue in flat areas. Eagle and sunray 
gilt. Height: 3114”. Wing spread 67”. 


The Annie Hooper, 69 27/100 tons, was built at New- 
buryport in 1868 for John P. Hooper of Marblehead. 
She was lost on George’s Bank, 1879. 


Lent by the Marblehead Historical Society. 


67. The Ship ARGO, of Marblehead, 1782. 


Artist: Ashley Bowen. Watercolor, 9” x 11” 


“Ship Arco On Homeward bound Passage from France 
Capt” Sam' Russell ‘Trevet Command" On the 21st day of 
November 1782...” 


Lent by the Peabody Museum of Salem. 


68. NICHOLAS BROUGHTON (1764 - 1804). 


Artist unknown. Oil Portrait, 2814” x 2014” 


Half length figure, head slightly right, eyes front. Brown 
hair brushed over forehead, side whiskers, ruddy com- 
plexion, brown eyes. High white stock with bow knot, 
white frilled shirt, chamois-colored waistcoat, dark grey 
coat, arms folded. Light blue background. 


Nicholas Broughton, who married a daughter of General 
John Glover, was the son of Captain Nicholson Brough- 
ton, commander of the armed schooner Hannah, 1775. 


Lent by the Peabody Museum of Salem. 


69. CAPTAIN PHILIP BESSOM (1760 - 1836) of Marble- 
head. 
Artist unknown. Oil portrait, 2314” x 1734” 


Half length figure, head slightly left. Ruddy complexion, 
brown bushy eyebrows, grey-brown hair thinning at top, 
white side whiskers, brown eyes. White collar, neckpiece, 
and waistcoat, black greatcoat. Light grey background. 


Lent by the Marblehead Historical Society. 
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70. THOMAS TREFRY (1794 - 1846), Master mariner of 
Marblehead. 


Artist unknown. Oil portrait, 29” x 2314” 


Half length figure, head three-quarters to the right, eyes 
front. Dark complexion, brown hair brushed towards 
face, blue eyes. Black stock, frilled shirt, high cut waist- 
coat, dark coat, folded arms. Seascape background. 


Trefry was drowned from the schooner Good Exchange 
early in 1846. 


Lent by the Peabody Museum of Salem. 


(Mee ZEKIEL DARLING ¢L789 . 1865:). 


Artist unknown. Oil Portrait, 23” x 1734” 


Half length figure, head slightly left. Curly brown hair, 
locks falling over forehead. Fair complexion, blue eyes. 
High white collar and stock, red octagonal jewel stick-pin, 
black coat. Brown background. 


Darling was the first keeper of the stone lighthouse erec- 
ted on Marblehead Neck in 1832. The portrait reputedly 
was painted in China in 1811 when he was twenty-two 
years old. 


Lent by the Marblehead Historical Society. 


72. CAPTAIN RICHARD GIRDLER of Marblehead. 


Artist: W. T. Bartoll, 1840’s. 
Oil portrait, 2934” x 25” 


Half length figure, seated, full face. Curly brown hair, 
side whiskers, rosy complexion, blue eyes. High white 
collar, black bow knot. Dark grey satin waistcoat, black 
ereatcoat. Left arm resting on arm of chair. Right arm 
resting on green cloth covered table. Brownish-red back- 
ground. 


Lent by the Marblehead Historical Society. 


73. MRS. BESSOM, of Marblehead. 


Artist: W. T. Bartoll, 1840’s. O29 aS al! 


Half length figure, seated. Head slightly left. Straight 
brown hair parted in the middle, wearing thin cloth or 
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lace cap. Large blue eyes, round face, fair complexion. 
Black dress open at throat with white lace collar clasped 
in front by a rectangular black pin, edged with gold and 
colorful leaf and flower design in the center. Lace cuffs. 
Right hand visible with gold ring on middle finger. Back- 
ground brown. 


Lent by the Fruitlands Museum. 


74. MR. BESSOM of Marblehead. 


Artist, signed: W. T. Bartoll 1843. Oil, 2914” x 2314” 


Half length figure, seated. Brown hair parted left side and 
brushed over forehead. Blue eyes. Head slightly to the 
right. High white collar, black bow knot, chamois-colored 
waistcoat, double-breasted dark blue coat with brass but- 
tons. Right hand holding quill pen and resting on left 
arm. Background brown. 


Lent by the Fruitlands Museum. 


75. CAPTAIN JOHN M. WHIDDEN. 


Artist unknown. Oil portrait, 2914” x 2414”. 


Full face, half length figure. Brown hair, brown eyes, 
rosy complexion. High white standing collar & white neck 
cloth. Tan colored waistcoat, black coat. Left arm resting 
on sofa arm. Dark background. 


Captain Whidden was the father of Captain John D. 
Whidden who wrote the book Ocean Life in the Old Sail- 
ing-Ship Days. 


Lent by the Marblehead Historical Society. 


76. The Bark KEYSTONE, Captain John D. Whidden, en route 
to Liverpool from Bahia, c. 1868. 


Artist unknown. Oil, 2514” x 4114”. 


The Keystone, 568 tons, was built at Pembroke, Maine, 
in 1861. She measured 138’ length, 30’3” breadth, and 
18’ depth of hold. She is shown in the painting off the 
west coast of England or Wales. 
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For descriptions of life aboard the Keystone, see John D. 
Whidden’s Ocean Life in the Old Sailing-Ship Days, Bos- 
ton: Little, Brown, and Company, 1909. Whidden lived 
in Marblehead for many years, for a time in the General 
John Glover House. 


Lent by the Marblehead Historical Society. 


77. “OCEAN LIFE IN THE OLD SAILING-SHIP DAYS,” man- 
uscript of book. 


Author: John D. Whidden, of Marblehead. 

Publisher: Little, Brown, and Company. Boston, 1909. 
Shown in the case are the original manuscript of the book 
in Whidden’s handwriting, copies of the published book, 
and illustrations of Marblehead in the late 1840’s used 
therein. 


Lent by the Peabody Museum of Salem. 


78. CAPTAIN FRANCIS SELMAN, of Marblehead. 


Artist: W. T. Bartoll. Oil, 2414” x 1914” 


Half length figure, brown hair brushed from temples up 
over forehead, greying temples. Bushy eyebrows, brown 
eyes, weathered complexion. Standing collar, black bow 
knot, white shirt, black coat, brown background. 


Captain Selman was born in 1782, and, among others, 
was captain of the schooner Adams and the brigantine 
America. 


Lent by Mr. Oscar S. Hodgkins. 


79. Cowhide Sea Boots, pair, worn by Captain Philip B. Tucker, 
oc. 1850. 
Length of soles, 10” - 11”. Boot height, 17’’. Boot straps 
inside. 
Captain Tucker was engaged before 1880 in running a 
line of sailboats and dories as ferries across to Marblehead 


Neck. 
Lent by the Marblehead Historical Society. 
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80. 


81. 


Sin 


Sor 


84. 


85. 


Tarpaulin Hat, c. 1850. 


Straw hat covered with tarred canvas, linen sweat-band, 
wooden stiffening battens inside crown. Brim, 214” wide, 
perfectly round. Flat crown of hat, 8” diameter, 414” 
high. 


Lent by the Marblehead Historical Society. 


Sou’wester Hat worn by Captain Philip B. Tucker. 


Rubber. Felt lining, with earmuff band folding up inside. 
Lent by the Marblehead Historical Society. 


MARBLEHEAD HARBOR, 1855. 
Lithograph, 1334” x 1834” by Endicott & Co., N. Y. 
J. B. Bachelder, artist. 
Lent by Russell W. Knight. 


Sword reputed to have belonged to Captain Josiah Creesy of 
Marblehead, captain of the famous Donald McKay clipper 
ship Flying Cloud. 27” blade. 


Lent by Albert Goodhue. 


Log Slate Tablet. 
1314” x 20” Copen). 


Hinged log slate used for marking immediate log entries, 
later to be copied into the logbook. 


Lent by W. Hammond Bowden. 


Model of the ship ELLEN BROOKS, 14” Lo.a. 


The Ellen Brooks was built at Medford, Mass., in 1834. 
From 1836 to 1840 her captain was John Barker Lindsey 
of Marblehead, who had this model made in Europe. 
Glass rigging. 


Lent by Albert Goodhue. 
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86. Banner, commemorating the 300th Anniversary of Marble- 
head in 1929. 


Dark blue cotton with appliqued design of the town seal 
in colors. Large gold letters “Welcome” above seal. Length, 
5714”. Width: 3314”. 


Lent by the Essex Institute. 


87. The Ship CONCORDIA of Marblehead. 


Artist: John Loos. Oil, 2614” x 3514” 


The Concordia was built at Salisbury, Mass., in 1810. 
She measured 386 60/95 tons, 109’ length, 28/3” 
breadth, and 14’114” depth of hold. Her master was 
Atkins Adams of New Bedford. 


Lent by the Peabody Museum of Salem. 
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